








The More-Than-Planet Lab questions possible scales 
of action in the Anthropocene and formulates 
speculative hypotheses for a sustainable, interspecific 
future. It tests our ability to invent zones of "resurgen-
ce", defined by American anthropologist Anna L. Tsing 
as "the work of many organisms, negotiating across 
differences, to forge assemblages of multispecies 
livability in the midst of disturbance" (Tsing, 2017).

The collected maps, diagrams, journals and videos 
highlight the biases of a globalizing approach, resulting 
from measurement and visualization technologies 
in the hands of states and multinational corporations. 
However, it's not a question of abandoning systemic 
analysis, but of making it work on smaller scales.

To create new planetary imaginaries, we need to 
reappropriate technologies and forge our own tools 
for action, as Slovenian artist Miha Turšič invites us to 
do. Zambian artist Nolan Oswald Dennis, meanwhile, 
identifies the tools of emancipation that will take us 
out of the colonial continuum that still structures the 
contemporary world, while French collective Bureau 
d'études develops the arcana of an Anthropocene 
birth chart, opening up a reflection on deep time. 
With Homo Photosyntheticus, Ewen Chardronnet & 
Maya Minder sketch out a symbiotic future and spe-
culate on the becoming-algae of humans, thought of 
as a collective being, made of symbiotic cooperation 
and empowered by photosynthesis. Finally, Antti
Tenetz & Photo North search for the analog Earth
in the depths of its crust, and The Laboratory Planet 
and Aerocene examine trajectories for the future: 
peasant and relational horizons, a microbial turn and 
a future in which zero-carbon balloons replace the 
proliferation of private satellites that beam the sky.

Antti Tenetz & Photo North, Looking into the Void, 2024 
(stillframe)
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Looking into the Void, 2024
Video, new production.

The Deep LAB and residency provided access
to the deepest base metal mine in Europe,
the Pyhäsalmi Mine. The 1,444-meter deep location 
offers opportunities for art and research in various 
fields, including extreme environmental conditions, 
deep time, geology, underground physics, space 
research, industrial transformation, rescue training, 
and more.
The aim was to reexamine environmental change 
through artistic exploration, raising questions
about climate, ecology, the Anthropocene,
land-use patterns, water ecology, the carbon
cycle, and social and cultural change, from the
local to planetary level. The project strives to
open up new perspectives for alternative futures,
knowledge, and solutions, at a time of accelerating 
environmental change.
  
Credits
Footage: Antti Tenetz and participants.
Video editing and compositing: Antti Tenetz.
Production: Photo North’s Deep LAB and 2023 
Artist-in-residence.
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Antti Tenetz & Photo North, Looking into the Void, 2024 (stillframe)

Antti Tenetz is a visual artist based in Oulu, Finland. His works 
are situated at the interface between media arts, biological 
arts, and urban art. His focus is on multidisciplinary and 
multi-artistic cooperation between art and science.
He often uses technologies such as drones, satellite tracking, 
game engines, and machine learning. Tenetz coordinates the 
More-than-Planet program for Photo North – Northern Photo-
graphic Center, a regional photographic center established in 
Oulu  in 1987, to operate in the Northern regions of Finland.



A Curriculum for Mud, 2023
Cartography, print on sticker

A Curriculum for Mud (notes from a master’s house) 
is a working diagram which unpacks the tensions 
that predetermine the limits of world-making
and the common language we use to propose 
worlds other than the ones we have. This diagram 
is a preparatory document for an ongoing project 
which considers mud, and muddiness, an effective 
model for social and political life on this planet.
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Nolan Oswald Dennis (born 1988) is a para-disciplinary
artist from Johannesburg, South Africa. Their practice
explores what they call “a black consciousness of space”:
the material and metaphysical conditions of decolonization
—questioning histories of space and time through
system-specific interventions.

Nolan Oswald Dennis, A Curriculum for Mud, 2023 (detail).



Planetary Public Stack, 2023
Cartography, print on sticker.

Planetary Public Stack explores how planetary 
imaginaries of the Earth are shaped by a variety
of comparative underlying concepts, knowledge 
cultures, and environing technologies, while 
providing open methodology for the public—civil 
initiatives, artists, and creatives—to challenge 
geopolitical power/interest stakeholders and 
engage in the making of more caring imaginaries. 
The presented Planetary Public Stack map
provides an ontologically flattened overview
of the number of players populating people’s
imaginaries and serves as a tool for discussion
on how the planet matters.

Miha Turšič is a project developer for the
Open Wetlab & Space Lab at Waag Futurelab,
Amsterdam. He works on international collabo-
rations and the initiation of projects touching on 
the themes of art-science, biotechnology, digital 
fabrication, open-source hardware, ecology, space 
culture, and material research.
He is closely involved with the 'Planet B' narrative 
and is the founder of Open Space Lab within Waag.
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Miha Turšič, Waag Futurelab, Planetary Public Stack, 2023 (detail).



Homo Photosyntheticus, 2022 –ongoing
Knowledge base, interactive video matrix of 9
interviews, variable dimensions, multi-channel/
single-channel, with Sandra Bühler (filmmaker) and 
Quentin Aurat (filmmaker/computer programming).

This interactive, multi-choice matrix showcases 
a collection of filmed interviews with scientists, 
experts, producers, and artists on the significant 
potential of algae for the sustainable development 
of food, health, and energy. Homo Photosyntheticus 
highlights the fragility of animal-algae symbiosis
in the face of climate change. But it also identifies 
its inspiring interactions with human physiology
and medicine, and its relevance for long-term 
life-support systems within space research. 
Homo Photosyntheticus speculates on how 
humans and human society can be steered toward 
a more symbiotic and solar future, bringing together 
true stories, speculative fabulations, and realistic 
speculations inspired by evolutionary biologist Lynn 
Margulis’s idea of a future “Homo Photosyntheticus” 
of the human species, where humans become fully 
phototrophic (human-plant) with no need to feed.
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Screenshot of Interview with Dr. C. Lasseur & Dr. S. Ortega Ugalde, 
MELISSA/ESA, Homo Photosynthteticus, E. Chardronnet & Maya 
Minder, 2022.

Maya Minder (born 1983) lives and works in Zurich, Switzerland, 
and Paris, France. “Cooking thus transforms us,” is a framework 
Minder weaves like a thread through her work. For Minder, 
cooking serves as a metaphor for human transformation, and 
she combines this with the evolutionary idea of a symbiotic 
coexistence between plants, animals, and humans. She creates 
entanglements between human commodities and the animism 
of nature—a table of diversity, not yet digested. 

Ewen Chardronnet (born 1971) is an artist, author, journalist and 
curator living and working in Paris and Zurich. In his work, he is 
interested in practices, tactics and speculations that connect 
artistic research and scientific knowledge to the creation of 
social situations that intertwine discourses and shifts of 
perspectives in the very fabric of society. His latest book is 
Space Without Rockets (with R. La Frenais, UV, 2022).



The Laboratory Planet newspaper N°6, 2024
Printed publication

As evidence of the irremediable impact of the hu-
man species on its planetary habitat multiplies, the 
International Union of Geological Sciences is dis-
cussing whether or not to enter the proposed new 
geological epoch of the Anthropocene. So how do 
we inhabit this new planetary condition? Designing 
the future is not the monopoly of engineers and 
international experts. This issue of The Laboratory 
Planet will be looking at futurisms invented on the 
ground, where, sometimes over millennia, paths 
of resilience and regeneration in the face of future 
shocks have been created. A dual macro- and 
micro-systemic 
perspective will inform a functional and 
evolutionary ecology that should inspire global 
visions and form the intellectual infrastructure of 
the new Anthropocene epoch.
The Laboratory Planet collective will team up with 
the Soil Assembly network (soilassembly.net) to put 
together the sixth issue of the newspaper during 
the months of the exhibition. The Laboratory Planet 
newspaper N° 6 will be published to coincide with 
the World Biodiversity Forum in Davos, Switzerland, 
16–21 June, 2024.LA
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The collective author Laboratory Planet was formed in 2007 by 
the artist group Bureau d’études, mainly comprising Léonore 
Bonaccini and Xavier Fourt, and the writer and artist Ewen 
Chardronnet. Each has already had, to their credit, several 
experiences of collectives and they share the same taste 
for these creative experiences. Today, the Laboratory Planet 
collective is supported by a network of relay places, as well as 
occasional, and more regular, collaborators, artists, research-
ers, writers, and hackers, in France and in other countries, 
resulting from discussions, new experiments, and previous 
collective experiences.

Laboratory Planet Collective, The Laboratory Planet newspaper 
N°6, 2024 (detail). Printed publication.



Birth chart of the Anthropocene, 2024
Cartography, print on sticker

The fundamental issue for the Anthropocene is 
the planetary community of production, which 
constitutes the Earth through its activity. The chart 
attempts to account for the relationships between 
extraction and control: the conjunctions,
constellations, and antagonisms that make up 
this heterogeneous community, subject to a time 
regime inherited from modernity.

Bureau d’études is a French conceptual art group, 
founded in 1998 by Léonore Bonaccini and Xavier 
Fourt. The group includes French artists and
teachers who live and work in Saint-Menoux, 
France. Over twenty years, the group has
researched the structures of power and capitalism 
(bureaudetudes.org). The group lives in the
countryside and works on collective projects 
across agriculture, commons, and resymbolizing 
research (fermedelamhotte.fr).
Bureau d’études is co-founder of the journal The 
Laboratory Planet (La Planète Laboratoire) and the 
Aliens in Green project.

BU
REA

U
 D

'ÉT
U

D
ES 

Bureau d’études, Birth chart of the Anthropocene, 2024 (detail)



Aerocene Pacha, excerpt photography from Aerocene Newspaper II, 
Aerocene Foundation, 2020, courtesy Studio Tomás Saraceno

Aerocene Newspaper II, 2023
Printed publication

In January 2020, Aerocene Pacha, a fuel-free hot-air 
balloon, safely lifted Argentinian Aerocene pilot 
Leticia Noemi Marqués into the sky and landed 
back on Earth, using only the power of the sun 
and air. This flight was organized by the Aerocene 
Foundation in collaboration with representatives 
from the thirty-three Indigenous communities of the 
Salinas Grandes and Laguna de Guayatayoc basin, 
in Northern Argentina. Aerocene Pacha’s launch 
drew attention to the devastating impacts of lithium 
extraction on the region’s human and more-than-
human ecosystems, while proposing environmental 
and ethical commitments to the planet and its 
inhabitants.

Launched in 2015 at COP 21, the twenty-first
United Nations Climate Change Conference,
held in Paris, the Aerocene Foundation emphasizes 
the interconnectedness of environmental issues, 
social justice, and the well-being of all species.
It opposes environmental racism, acknowledges 
the impacts of climate crises, and strives for
climate justice through collective action and
the empowerment of grassroots movements.
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As an associated program of this exhibition, the 
More-Than-Planet Lab co-organised with ART2M.
eu (France) will propose a series of project
presentations, workshops, conferences and 
performances at Awareness in Art & Lowenbraü, 
Bitwäscherei hackerspace and in other partners’ 
venues and the public space. The aim is to deepen 
our understanding of the planet, raise awareness 
of pressing issues and foster a sense of collective 
belonging.
This series is organized with the support of several 
initiatives and partners:

Ishita Chakraborty, Live Drawing workshop, 2023. 

MORE-THAN-
PLANET LAB 
EVENTS SERIES

More-than-Planet (2022-2025)
With Waag (NL), ART2M (FR), Ars Electronica (AT), Photo North 
(FI), Leonardo/Olats (FR) and Projekt Atol (SI).
This initiative is co-funded by the European Union.
https://www.more-than-planet.eu

Archipelago: Art and Science Investigations in Times of Unsta-
ble Knowledge (2024-2025)
With ART2M (FR), Sorbonne Université (FR), SGMK (CH), Awa-
reness in Art (CH), Hackteria (CH), Teti Group (CH), Symbiont.
Space (CH), FHNW Institute Experimental Design and Media 
Cultures (CH), Agroscope (CH), ZHAW Institute of Natural Re-
source Sciences (CH), Algaltek (CH), Embassy of Switzerland 
in Japan, Swissnex in Japan, Kanazawa21 (JP), metaPhorest 
Waseda University (JP), Bioclub Tokyo (JP), Sonda Studio (JP).
This initiative is co-funded by the Synergies program of Pro 
Helvetia.

River Landscapes (2024-2026)
We Are AIA | Awareness in Art (CH), ILEA - Institute for Land 
and Environmental Art (CH), University of Zurich (CH), Science 
Gallery Bengaluru (IN), Toxics Link (IN), Prameya (IN), Citizens 
Archive of Pakistan (PK). 
This initiative is co-funded by the Synergies program of Pro 
Helvetia.

Soil Assembly
With ART2M (FR), Hackteria (CH), Srishti Manipal Institute 
for Art, Design and Technology (IN), Center for Research in 
Education Art and Media / Westminster University (UK), Rizk 
Art Initiative (UAE)
This initiative has been endorsed by the World Biodiversity 
Forum to be held in Davos, 16-21 June 2024.
https://soilassembly.net/



Adaptation from Exotic Plants in the Garden- 
What to Do?, 2022
Acrylic on glass

This project has been initiated and is supported in 
collaboration with Löwenbräukunst, Zurich, Switzer-
land. The installation is on view as part of the exhibi-
tion Apropos Hodler: Current Perspectives on an Icon 
being held at Kunsthaus Zürich, until June 30, 2024.

Exotic Plants in the Garden—What to Do? undertakes 
an in-depth exploration of the complexities
stemming from the intersection of identity
politics within Eurocentric society: examining the 
residual effects of colonialism, the complex nature
of xenophobia, and the migration of both human
and plant species. The artist aims to explore
the dynamic relationships between plants, states, 
economies, and peoples, investigating how plants 
have been used, classified, and named, in the context 
of contemporary extractive capitalism and the on-
going colonization of natural resources. Interestingly, 
many of the plants we consider as part of our cultural 
heritage are actually migrants from other parts of the 
world, highlighting the complex nature of assimilation
and cultural identity. For example, Swiss chocolate
is known worldwide as part of the Swiss identity,
but cacao beans and chocolate’s other ingredients, 
such as sugar cane, originate from outside Switzer-
land. The artist has drawn cacao, tea, sugar cane, 
tobacco, cotton and basil plants on plants on the 
windows framing the foyer, questioning: What makes 
something native or alien?
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Ishita Chakraborty (born 1989, West Bengal, India) is an artist 
and poet who lives and works between Switzerland and India. 
Chakraborty’s artistic practice includes scratched drawings, 
installations, poetry, performance, and sound.
Chakraborty has been awarded the Manor Cultural Prize in 
Aargau, Switzerland (2024).  

Ishita Chakraborty, Adaptation from Exotic Plants in the Gar-
den- What to Do?, 2022 (detail).



WHO WE ARE
AIA stands for Awareness in Art. We believe
that art is a powerful tool to answer the questions 
that humanity is faced with today. As a platform, 
we produce exhibition projects that use the prism 
of art to generate awareness of topical issues
and encourage people to think innovatively
about the future. In order to achieve this goal,
our nonprofit association enables dialogue
bet- ween art, society, technology, and science.
In cooperation with our partners, we develop 
special educational programs that make complex 
ideas accessible to a wide audience.

WHAT WE DO

CREATING KNOWLEDGE
AIA produces projects that raise awareness of social issues 
through the prism of art and create a space for regenerative 
communities to grow and to co-create at the intersection
of art, science, and technology.
AIA aims to shed light on untenable conditions to initiate 
change rather than blame.

UNDERSTANDING
Awareness In Art dedicates itself to five topics and reveals 
their interconnectivity: human rights, biodiversity, social 
justice, equality and challenges of digitalization.

AIA creates unique educational programs with its partners
to reach and sensitize a broader audience.

COLLABORATION
AIA encourages innovative ways of thinking about the future 
and enables dialogue between outstanding minds
from art, society, technology, science and traditional
ecological knowledge.

AIA collaborates with partners that live up to the highest 
ethical standards.
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Y The main building on Limmatstrasse 270 has one regular
and one large elevator and both are wheelchair accessible. 
The wheelchair accessible entrance with elevator is on
Limmatstrasse 268. Our space is located on level “A”.

There are spacious single, gender neutral restrooms
between level 1 and level 2, and gender neutral, wheelchair 
accessible restrooms on level -1 (UG-basement).

Floors are even with no ramps or thresholds throughout
the building.

The gallery is dog-friendly.

The closest public transport stop, Löwenbräu tram stop,
is barrier-free for visitors with limited mobility. The tram
stop is approximately 75 meters from the barrier-free 
ccess to Limmatstrasse 268 and approximately 100 meters 
from the main entrance to Limmatstrasse 270. The entrance 
most suitable for visitors with limited mobility is the side 
entrance to Limmatstrasse 268, via a lift. The entrance most 
suitable for visitors with limited vision is the main entrance
to Limmatstrasse 270, via steps.



Tuesday–Friday
12 p.m.–6 p.m.

Saturday
11 a.m.–5 p.m.

And by appointment

Sunday–Monday 
Closed
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Limmatstrasse 268
8005 Zurich
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WE ARE

AWARENESS IN ART


