






Untitled (Nests)/“Um Peso, Uma Medida”, 
2017 – 2023
Mixed media installation,  
dimensions variable

Pedro Wirz presents a series of wall sculptures 
that like living organisms, seem to grow out of 
the exhibition’s walls. Untitled (Nest) uses the 
architectural typology of the house and explo-
res it through a non-human lens. These nest-like 
structures are habitat, but also serve as a built and 
sheltering skin. Made of a collection of natural 
and anthropogenic materials like plastic, hair, wax, 
twigs, etc., these nests are an assemblage of na-
ture and culture— shelters able to provide protec-
tion by embedding themselves into their complex 
surroundings. The objects, almost like oracles, tell 
a story about the past and project onto the future. 
Like a double-sided mirror, Untitled (Nest) invite 
our gaze inwards towards the unknown, dark sphe-
re, held within their organic bodies, while they 
simultaneously observe the viewer through their 
mouth-like openings. The voices of its inhabitants 
are abstract but clear— they speak of habitat as an 
enclosure where both the living, the non-living and 
the imaginary can coexist.

PEDRO WIRZ
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) CAON—Control and Optimize Nature, 2023 

 Mobile app as interface for two-channel real- 
time processed interactive installation

Imagining a speculative future in which technological 
solutionism has been taken to an extreme, CAON—
Control and Optimize Nature explores the poten-
tial of advanced technologies in the management 
of future ecosystems. In a habitat where animal, 
fungi, and plant species have been modified by 3D 
printing, CRISPR, and synthetic biology, the viewer 
observes an artificial intelligence (AI) preventing the 
delicate ecosystem from collapsing. The audience 
is invited to fly with the created species, interacting 
with a smartphone through the perspective of an AI 
simulator, to optimize the living beings further, and 
observe the changing ecosystem.

These developments are not merely speculative, 
but are happening today. Research published by 
Evans et al. in 2019 shows that many offspring of 
genetically modified mosquitoes have survived and 
are spreading and propagating further. Where is 
our growing ability to manipulate life taking us? We 
tend to rely on technology-based solutions such as 
genetic engineering, synthetic biology, and AI, which 
usually have their own human-oriented benefits 
and are often assisted by our misguided instinct to 
control and optimize nature.

CAON responds to the trend of technology-assisted solution-
making by constructing narratives of an incomputable system 
under extreme control. The project aims to interrogate our 
tendency to simplify complex ecosystems by treating nature 
as a system that can be fixed.

Supported by a residency at transmediale studio in Berlin and a research resi-
dency in Pakistan in collaboration with Pro Helvetia.



Interspecies Intimacy
Multimedia installation including sculpture and 
video
As Close As We Get, 2022
Sculpture: Smooth pink concrete, 90x15x15 cm 
Courtesy of von Bartha

As sea levels continue to rise, human-made buil-
dings will soon be underwater. For this reason, it 
is important to consider the needs and desires of 
marine life in our construction decisions. Fish are 
the future occupants of our houses. 
 
As Close As We Get is a series of sculptures that 
function as art for humans and as potential homes 
for fish. Because ocean biodiversity thrives around 
structures with an abundance of surface area, the 
modular building blocks of As Close As We Get 
are designed to feature many flat, irregularly sized 
planes. Each sculpture consists of multiple stacked 
building blocks, forming artworks that can be trans-
formed into underwater infrastructure. 
 
Looking beyond human perceptions of time, 
As Close As We Get utilizes materials with wildly 
varying relationships to geological time, from stone 
to specially made fish-friendly bricks. Many of 
these materials have been forged by the earth over 
the course of millennia, and others are brand new 
products of human ingenuity. 
 
As Close As We Get is part of SUPERFLEX’s 
open-ended research examining the relationship 
between humans and other species in collabora-
tion with evolutionary biologist Alex Jordan of the 
Behavioural Evolution Research Group at the Max 
Planck Institute in Konstanz.
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Alex Jordan and Anja Wegner
Behavioural Evolution Research Group – Jordan Lab

The evolutionary biologist Alex Jordan and his research group 
at the Max Planck Institute of Animal Behavior seek to challen-
ge established views on non-human consciousness, experien-
ce, and perception of the world. The Jordan Lab questions the 
human limits, criteria, and rules for our understanding of other 
organisms by exploring the social lives and subjective expe-
riences of aquatic animals. Anja Wegner’s PhD project was 
born from the collaboration with SUPERFLEX and investigates 
the aesthetic preferences of fish in an attempt to establish an 
architectural conversation between the human and the non-
human to allow co-creation for our interspecies future.A
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Growing Expectations, 2021
Single-channel video installation, 06:26 minutes 

The project Growing Expectations, a rescue 
operation organized by Violeta Burckhardt, 
addresses a gap in the logistics and transport 
of living plant material, and its disposal follow-
ing the conclusion of the Venice Architecture 
Biennale 2021. The project questions the idea 
of nature as ornament, exploring the circularity 
of landscape architecture’s prime material: 
vegetation. Growing Expectations signifies 
the importance of the event as a way to create 
communion and activism not just limited to 
the well-being of human beings. The rescue 
mission acknowledges the plants’ right to exist 
and offers help in their survival through direct 
intervention and collective action.

VIOLETA BURCKHARDT





Re-balance, 2022
Recycled wood and tarp, 100 x 100 x 250 cm

Architecture for Refugees Switzerland (AfR CH) is a communi-
ty based in Zurich with (so far) one hundred participants, who 
engage with the common goal of an open city with self-build 
projects, exhibitions, and city walks. Everyone can participate, 
regardless of their origin or language. With the motto "Just do 
it," AfR CH takes on the task of shaping urban spaces inclusive-
ly for a society in which everyone acts respectfully toward one 
another.

While re-using materials from previous built objects, the swin-
ging bench explores the capacity of creation through collabo-
rative effort as central for place-making and the construction 
of a sense of community.

ARCHITECTURE FOR
REFUGEES



SOMA CITY, 2023
Site-specific installation

Created for this exhibition, SOMA CITY responds 
site-specifically to the gallery space and the exhi-
bited artworks while also picking up the theme of 
coexistence: how do we, human and non-human, 
meet each other with our bodies?  

Spending several days in the AIA space, Mira Hirtz 
uses performative and somatic tools to create a 
series of verbal and graphical scores as well as 
drawings. These invite the viewer to investigate the 
poetic and imaginative layers of being-in-the-world 
through sensory and movement-based experi-
ments. Understanding the audience as participants 
rather than mere observers, the scores reflect on 
our human capacity to attend to the many internal 
and external landscapes as endless folds in which 
self and other, inside and outside resist being clear-
ly distinguishable. At the same time, they invite us to 
situate ourselves as inhabitants of space and time 
in this concrete moment—within the AIA space, the 
city, and beyond.   

MIRA HIRTZ



Ocean Articulated, 2022 
Installation with sand sculptures

Ocean Articulated began as a geomorphological 
study of the material cycles of salt and sand/gravel 
in the High-Rhine region of Switzerland, where 
these materials were found to be the remnants 
of an ancient sea and deposits from glacial erosion. 
Despite the region having an abundant supply of 
sand, it has globally become a scarce resource. 
The majority of the extracted sand is consumed by 
the construction industry as part of concrete mixtu-
res, and once it has been cured in concrete, 
it cannot be recovered.  
 
The reconsideration of the environmental toll of 
sand extraction and the cost of transportation 
sparked a question: is there a way to harness the 
beauty of sand as a reusable material and convey 
this message in a way that befits its essence? In this 
quest, an environmentally friendly, recyclable, and 
load-bearing alternative material has been develo-
ped, made from locally sourced sand, salt, and a na-
tural binding agent derived from plants. The result is 
a series of sand-cast stools, tiles, and pedestals that 
embody the essence of the region's raw materials. 
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WHO WE ARE
AIA stands for Awareness in Art. We believe that 
art is a powerful tool to answer the questions that 
humanity is faced with today. As a platform, we 
produce outstanding exhibition projects that use 
the prism of art to generate awareness of topical 
issues and encourage people to think innovatively 
about the future. In order to achieve this goal,  
our nonprofit association enables dialogue bet-
ween art, society, technology, and science.  
In cooperation with our partners, we develop 
special educational programs that make complex 
ideas accessible to a wide audience.

WHAT WE DO

CREATING KNOWLEDGE
AIA produces outstanding projects that raise awareness of 
social issues through the prism of art.

AIA aims to shed light on untenable conditions to initiate 
change rather than blame.

UNDERSTANDING
AIA dedicates itself to five topics and reveals their  
interconnectivity: human rights, biodiversity, social justice, 
equality and challenges of digitalization.

AIA creates unique educational programs with its partners to 
reach and sensitize a broader audience.

COLLABORATION
AIA encourages innovative ways of thinking about the future 
and enables dialogue between outstanding minds from 
art, society, technology, science and traditional ecological 
knowledge.

AIA collaborates with partners that live up to the highest 
ethical standards.
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and the guiding principle of the life needs of each indi-
vidual as well as our society, now and 100 years. We are 
addressing core issues of water, soil, air, food, energy 
and housing. We want to visualize these focal points 
and make them tangible. Discover, represent and realize 
on a small scale. We create a relationship to nature and 
learn to use its potential.

Based on the theme of interrelations between human 
and non-human living beings, the artists of the exhibi-
tion "A City Beyond: Rethinking Co-Habitation" project a 
possible future for cohabitation where the relationship 
is understood as interdependent and mutually benefi-
cial. In the workshop, we will interactively explore the 
exhibition and address the theme of cohabitation and 
questions such as: What can we copy from the behavior 
of our environment? Which fiction comes so close to 
reality that it can be implemented? What other ideas do 
we have?

Workshop
Fungi are an important player in soil ecology, they are 
transformers, recyclers and all-rounders. They coexist 
symbiotically with plants and provide vital nutrients to 
trees through their root systems. Fungi can do so much 
more and are a topic to be explored in depth in design, 
architecture and bioremediation, which raises a lot of 
hope for climate change. Together with the children and 
workshop participants we will prepare mushroom my-
celia and substrates, learn about their botany and how 
mushrooms have the potential to clean even toxic soils.

Precious mushrooms can be observed and harvested 
in the classroom after the course. The leftover material 
can be used as fertilizer at the end. In the process, learn 
about the history of the cycle and the philosophy of 
composting.
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Isabell Bullerschen, Ipseria, AIA Space 2023. 
Photo: Carla Schleiffer. 

Pedro Wirz, Untitled (Nests)/"Um Peso, Uma Medida", 
2017 – 2023, exhibition view AIA Space 2023. 
Photo: Carla Schleiffer. Courtesy Galerie PHILIPP ZOLLINGER 
Zurich, Nagel Draxler, Berlin/Cologne/Munich and the artist.

Marc Lee, CAON—Control and Optimize Nature, 2023.
Screenshot from mobile app, marclee.io
Courtesy of the artists.

SUPERFLEX, As Close As We Get, 2022 is realized in 
collaboration with DTU Sustain and By & Havn. 
The project was supported by the Danish Art Council. Photo: 
Lars Hestbæk.

As Close As We Get, 2022. 
Photo: Anja Wegner. Courtesy of Anja Wegner/JordanLab.

Violeta Burckhardt, Growing Expectations, 2021. Video still. 
Courtesy of the artist.

Architecture for Refugees, Re-balance, 2022,  
AIA Space 2023. Photo: Carla Schleiffer.

Mira Hirtz, SOMA CITY, AIA Space 2023. 
Photo: Carla Schleiffer.

Studio Eidola, Ocean Articulated, 2022. 
Courtesy of the artists.

Educational program photo credit
Reishi Ganoderma lucidum shortly before fructification, 
2023. Photo: Isabell Bullerschen.
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