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Kiluanji Kia Henda (b. 1979, Luanda, 
Angola) is a conceptual artist who 
seeks ways to reconcile cultures.  
His postcolonial practice repeatedly 
raises the dark history of today’s 
successful countries whose wealth 
was built on colonialism. As part of the 
Project HOMEM NOVO (New Man), 
the series Redefining the Power makes 
the monument the subject of investi-
gation. Figures of colonizers used to 
occupy the top of the pedestals.  
On the monument bases, which are 
now empty, Kia Henda positions  
Angolan personalities, such as artists, 
activists, and thinkers. Who do we 
want to imbue with the power of  
changing not our past, but our future? 
Who are our heroes of tomorrow?  
And which battles do they have to 
fight? By reoccupying the position of 
power instead of rewriting history,  
he comes to terms with the trauma of 
colonization. 

KILUANJI KIA HENDA
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Warren Neidich (b. 1958,  
New York, USA) lives the idea  
of interdisciplinarity in his 
artistic work. Photography,  
neuroscience, medicine and 
architecture - his in-depth  
knowledge of these disciplines 
leads him to constantly adopt 
new perspectives and thereby 
recognize new structures  
and process them in a unique 
way.  

WARREN NEIDICH

With this work of art, the artist 
dedicates a star to Hanns Eisler 
on the famous Walk of Fame in 
Hollywood. After his emigration 
to the USA, Eisler composed 
music for a large number of films. 
Despite great success, recogni-
tion failed to materialize.  
Due to Eisler’s previous engage-
ment with the Communist Party, 
he was blacklisted. The neon 
lettering “Hans Eisler” burns itself 
into the retina when viewed, and 
by subsequently looking at the 
blank walk-of-fame star while 
blinking, the name of one of the 
most important composers of 
the twentieth century inscribes 
itself there.

MINERVA CUEVAS

Minerva Cuevas (b. 1975, Mexico City, Mexico) is a 
conceptual artist who connects various socio-political 
topics. How are biodiversity, social responsibility and 
human rights associated? The video work No Room  
to Play (2019) conveys a  sense of dystopia. From the 
perspective of a child, the camera takes the viewer  
to an abandoned playground in the middle of an urban 
landscape.  A girl’s voice recites a poem with a  
recurring verse “There was a time when we wore 
flowers on our heads.” The first hopeful wishes for the 
future are accompanied by innocent chimes which  
become more and more dissonant during the inten- 
sifying poem. The times of flowers and carefree life  
are clearly over – a young generation is condemned  
to live in a world of darkness and despair, knowing it 
could have been different. 
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ALICIA FRAMIS

MARIANA VASSILEVA

Mariana Vassileva (b. 1964, Antonovo, Bulgaria) creates 
visually striking images with a high sensitivity to cultural 
trauma and identity. Her powerful artworks always in-
herit a certain fragility, making the messages ambivalent 
and defined by duality. Darkness and light dominate the 
sculpture Hands. The burnt wood reminds of scorched 
earth, but it stands as well for new growth. Annihilation 
of a once fertile land forces people to flee from their 
homes in search of a life worth living — a silver lining.  
Despite unthinkable loss—as well as physical and psy-
chological trauma — hope persists. Vassileva encourages 
us to embrace positive change toward an optimistic 
future by taking responsibility and action — sometimes 
this means offering hope and a safe haven. (page 13)

Alicia Framis (b. 1967, Barcelona, Spain) takes an artistic approach 
that borrows heavily from her other passions of architecture, 
design, and fashion. The performance IS MY BODY PUBLIC? 
(page 10/11) displays several women covered only with transparent 
tulle. The artist herself frees the models from the fabric with the 
embroidered question “Is my body public?” Translated into the 
mother tongue of the women, it becomes clear that this is an issue 
of global dimensions. The experience of being a woman includes 
enduring comments by people who are close, but also by  
unfamiliar and anonymous persons. What a woman is supposed  
to or expected to look like, what she is allowed to wear, or what 
she is doing with her body is a topic widely discussed in public. 
Framis enters this debate by empowering women to stand up and 
raise questions about their position in society.

13
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 WHO WE ARE 
AIA stands for Awareness in Art. We believe 
that art is a powerful tool to answer the 
questions that humanity is faced with today. 
As a platform, we produce outstanding  
exhibition projects that use the prism of  
art to generate awareness and encourage  
people to think innovatively about the  
future. In order to achieve this ambitious 
goal, our association enables dialogue  
between art, technology, and science.  
In cooperation with Robert F. Kennedy  
Human Rights, we develop special educa-
tional programs that make complex ideas 
accessible to a wide audience.

WHAT WE DO

CREATING KNOWLEDGE
AIA produces outstanding projects that raise 
awareness through the prism of art.

AIA aims to shed light on untenable conditions 
to initiate change rather than blame.

UNDERSTANDING
AIA dedicates itself to five topics and reveals 
their interconnectivity: global inequalities, 
preservation of biodiversity, challenges of 
digitalization, social responsibility and equality.

AIA creates unique educational programs with 
its partners to reach and sensitize a broader 
audience.

COLLABORATION
AIA encourages innovative ways of thinking 
about the future and enables dialogue between 
outstanding minds from art, technology, 
science and traditional ecological knowledge.

AIA collaborates with partners that live up to 
the highest ethical standards.

For further information about our current 
program, please consult our website: 

www.weareaia.art 1514
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Robert F. Kennedy Human Rights Switzerland exists to inspire and 
empower people to make decisions and take action every day so 
as to help make Human Rights a reality for all — to become ripples 
of hope in their communities and across the world. Demonstrating 
the relevance and importance of Human Rights is the challenge  
in front of us. Through cooperation on exhibitions such as A Future 
of Many Futures, and by educating students and organizing events, 
we celebrate the defenders of Human Rights who do the incredi-
ble work of making it a reality. In this way we want to inspire and 
provide the young people of Switzerland — and the world — with 
the necessary tools to become such ripples of hope.

www.rfkhumanrights.ch

Bulgari’s close relationship with art starts with Rome. The Eternal 
City isn’t just an exceptional backdrop for Bulgari – it is also an 
inexhaustible source of inspiration. Bulgari’s involvement with art is 
a continuous creative dialogue. Contemporary artists such as
Zaha Hadid and Anish Kapoor have collaborated with Bulgari on 
evocative installations. Bulgari encourages discourse related to 
social messages. Collaborative projects with organizations such as 
MAXXI and AIA are important as they further broaden the horizons 
of the Maison in the world of contemporary art – investing in the 
creativity of the young who will be the stars of the future.

www.bulgari.com

Maison Perrier-Jouët’s affinity with the Art finds its source in 
the passion of Pierre Nicolas Perrier and Rose-Adélaïde Jouët 
for botany and art, and is best expressed by the emblematic 
anemone motif illustrated for the House in 1902 by Emile Gallé. 
Today, the House's enduring bond with art and nature trans-
lates to an extravagant universe and meaningful experiences 
through artistic collaborations. This exciting collaboration 
with AIA is a way for the House to pay tribute to its heritage 
in a contemporary way, building a future with established and 
emerging artists.

www.perrier-jouet.com

PARTNER



1918

Mariana Vassileva, Hands, 2013 © Mariana Vassileva, 
Courtesy the artist

Kiluanji Kia Henda, Redefining The Power I (with Shunnuz Fiel), 
2011 © Kiluanji Kia Henda, 
Courtesy the artist and Galleria Fonti, Neaples

Kiluanji Kia Henda, Redefining The Power VI (with Pamina 
Sebastião), 2021 © Kiluanji Kia Henda, 
Courtesy the artist and Galleria Fonti, Neaples

Warren Neidich, Hans Eisler, 2016 © Marcel van Eeden, 
Courtesy the artist and Barbara Seiler Galerie, Zurich

Minerva Cuevas, No Room To Play, 2019 © Minerva Cuevas, 
Courtesy the artist and kurimanzutto, Mexico City

Alicia Framis, IS MY BODY PUBLIC?, 2018 © Alicia Framis
Courtesy the artist and Galeria Juana de Aizpuru

Curator
Martina Huber

Assistant Curator / Author
Ann-Kathrin Ziganki

Organisation
Ann-Kathrin Ziganki, Petra Huber, Maité Desprez

Editing
Dawn Michelle d'Atri

Corporate Design
Caroline Minar 

Graphic Design Booklet
Nicole Imboden

Printing
Sautercopy

Installation & Maintenance
Crozier AG

Thanks to
Arsim Aliu, Eliane Bachenheimer, Nicole Boghossian, 
Minerva Cuevas, Stephanie Eger, Giangi Fonti, 
Alicia Framis, Nicole Frisch, Kiluanji Kia Henda, 
Amelia Hinojosa, Gianni Jetzer, José Kuri, 
Mónica Manzutto, Caroline Minar, Warren Neidich, 
Guido Palazzo, Jeremy Piras, Barbara Seiler, 
Jacqueline Uhlmann, Mariana Vassileva

IMPRINT COPYRIGHTS



 OPENING 
 HOURS
Wednesday – Friday 
12 p.m. – 6 p.m.

Saturday
11 a.m. – 5 p.m.

And by appointment

Sunday – Tuesday
closed

 FREE ENTRY
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Limmatstrasse 268
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